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D O SSIER
"LA BENEFICÈNCIA ", VALENCIA. A CH. JOSEP M. BELDA 118761.
RESTORATION BY R. RIVERA AND M. SIGNES
THE "LA BENEFICÈNCIA"
CULTURAL CENTRE IN
VALENCIA
NEXT DOOR TO THE VALENCIAN INSTITUTE OF MODERN ART, POSSIBLY VALENCIA'S MOST
INNOVATIVE MUSEUM, THE PREMISES OF A NEW MULTICULTURAL SPACE HAVE JUST BEEN
RECONDITIONED AND OPENED TO THE PUBLIC. THE PROMOTERS OF THE "CENTRE CULTURAL
DE LA BENEFICÈNCIA", AS IT IS CALLED, WANT TO PUT IT ON THE CULTURE MARKET UNDER
THE MORE ENDEARING NAME OF THE "BENE".
JOAN E. PELLICER VALENCIA UNIVERSITY
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his new cultural rnulticentre, with 
its more than 12,000 square me- 
tres of surface area, i s  housed in 
the forrner charity building and prornoted 
by the Valencian Provincial Corporation. 
As well as the Corporation, the proiect, 
with a budget of almost 3,000 rnillion pe- 
setas, has involved the Valencian Gene- 
ralitat, the Ministry of Culture and the 
Caja de Ahorros del Mediterráneo. 
The prernises were built in 1876 by 
J.M.Belda in the Neo-Gothic style so 
much in vogue at the time, but the resto- 
ration and reconditioning as a cultural 
arnenity are the work of the architects Ra- 
fael Riveras and Mateo Signes, whose in- 
tervention has earned the approval of al1 
sectors of society. The building, consisting 
of a ground floor, two upper floors and 
an attic space, with a medieval style 
facade with Renaissance touches, i s  
arranged.around the church which stands 
in the centre of the site surrounded by five 
interior courtyards. The rnain entrance i s  
frorn the carrer de la Corona via a large 
vestibule. The restoration work has re- 
spected the building's pre-existent archi- 
tecture, but has been adapted to the 
needs of the institutions and cultural fa- 
cilities it houses. A total of 4,700 square 
metres have been set aside for the Nat- 
ional Museum of Architecture, 3,591 for 
the Museurn of Ethnology and 752 for the 
Valencian lnstitution for Study and Re- 
search. It i s  also the new horne of the 
Sala Parpalló, run for several years by 
the painter Artur Heras and a focal point 
for contemporary art in the city of Va- 
lencia. The new exhibition halls and its 
location next door to the IVAM and close 
to the El Carme Cultural Centre could 
make the Sala Parpalló the other great 
exhibition centre for leading artistic 
events. To rnark the opening of its new 
premises, the Sala Parpalló presented an 
exhibition looking back over fifteen years 
of activities, with work by the 41 artists 
who have won the Alfons Roig prizes. The 
artists featured included Josep Renau, 
Mornpó, Eusebi Sempere, Manolo Valdés, 
Miquel Navarro, Carrne Calvo, Ángeles 
Marco, Jordi Teixidor, Andreu Alfaro, 
Artur Heras and Salvador Sbria. 
The Museurn of Prehistory occupies a to- 
tal of 18 roorns on two floors and con- 
tains what i s  probably one of the rnost 
important collections in the whole of the 
state for this period. Brainchild of the late 
Domingo Fletcher and currently directed 
by Bernat Marti Oliver, this museum con- 
tains an invaluable heritage frorn Valen- 
cian prehistory, covering the Palaeolithic 
and the Bronze and lron Ages, with buri- 
al forrns, Bronze Age settlements, etc., 
and an entire collection on Iberian cul- 
ture, probably one of the most represen- 
tative iterns, with finds from the sites at El 
Tossal de Sant Miquel de Lliria, La Basti- 
da de les Alcuses de Moixent, Los Villa- 
lares de Caudete and.others. The rnu- 
seurn's chief legacy i s  prehistoric, but in 
spite of its narne it also contains interest- 
ing material from other periods, such as 
a significant section frorn the Rornan 
world -with such irnportant works as the 
'7, a' 
Apollo of Pinedo-, items from the Visi- 
gothic period, etc. It also has a fully up- 
to-date library with more than 35,000 
volurnes, restoration roorns and a corn- 
mendable publications policy, with mono- 
graphs on Our Lady of Elx, our great Ibe- 
rian sculpture, to be found in the national 
prehistoric Museum in Madrid. 
The Museurn of Ethnography was opened 
in its original premises in 1983. Its pur- 
pose is  to compile, conserve, display and 
make known Valencian ethnographic ma- 
terial and, at the sarne time, to research 
into this aspect of culture. The rnuseurn 
was originally put together by Josepa 
Cucó and Joan Frances Mira, a writer 
and anthropologist and its first director. 
Today the museurn, which occupies one 
floor of the building, offers visitors an in- 
teresting collection of items representative 
of our material culture, such as tools and 
ironwork from. practically every tradi- 
tional econornic activity: agriculture and 
stockbreeding, in the primary sector; 
wood, ironwork, leather and spinning, in 
the transforrnation sector; instrurnents 
used in transport and trade, but also 
tools and appliances from the world of 
the family and society: household uten- 
sils, furniture, clothing, etc. Altogether, 
there are more than 5,000 iterns, al1 
arranged and classified to offer visitors a 
world of ancestral roots which is  still alive 
in the memories of the oldest rnernbers 
of our generation. As well as the exhibits, 
the rnuseum archives contain more than 
30,000 units of information, there i s  a la- 
boratory for restoration work and a li- 
brary whose varied collection deserves a 
special mention, since as well as the cor- 
responding volumes it contains countless 
specialist rnagazines and thousands of 
specific files as well as a wide range of 
field material. The Valencian lnstitution 
for Study and Research, a ioint prorno- 
tion by the Valencia Provincial Corpora- 
tion and the Valencian Generalitat, i s  an 
autonomous body which has also been 
housed in the Centre Cultural de la Be- 
neficencia. The work of this institution 
covers two rnain aspects: on one hand, 
publishing, with collections such as the 
prestigious "Biblioteca dfAutors Valen- 
cians" (directed until h is  death by Joan 
Fuster) and the series "Estudis Universi- 
taris" and "Polit6cnica", and on the other 
the financing of scientific, ¡iterary and 
cultural research proiects. 
AS well as al1 the museurn and cultural 
installations mentioned, the newly re- 
stored building in the carrer de la Coro- 
na also houses the Study Centre for Local 
History, an organisation devoted to re- 
search and publishing on subjects such as 
local history, ethnology, rnodern history 
and conternporary history. 
The Centre also has a cafeteria, tempo- 
rary exhibition halls, a rnuseurn shop and 
bookshop, general library, etc. 
This new initiative, then, sets out to put 
one of the cityfs more endearing build- 
i n g ~  to a new use as a public arnenity 
serving a range of functions, giving it 
new contents in which culture provides 
the motive and the driving force. 
